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and those in EDWARD in (II, i, 141-2) :
More fair and chaste than is the queen of shades,
More bold in constancy than Judith was.
Nobody disputes that the writer of the later lines
must have had the others in his mind, as lines.
Accordingly the Lektor, without staying to discuss
the argument founded on the parallel, escapes from
the crux by simply writing (italics ours) that
" The poetical necessity of bringing in the word' chaste *
may have led the writer of E [EDWARD in] to imitate
Greene's lines, just as Sh. did in the MERCHANT [I, i,
169 sq. echoing Greene's MENAPHON, p. 124, as to Jason's
fleece]; and when we observe that the ALCIDA passage
just quoted belongs to a stanza which also contains these
two lines:
The fairest flower, nipped with the winter's frost,
In show seems worser than the basest weed,
and compare them with Sh.'s Sonn. 94 (quoted above,
p. 74) the odds undoubtedly are, that the E. lines II, i,
141, etc., and Shakespeare's Sonnet 94 were written by
the same hand."
I am content to stake the logic of the argument
from parallels on this point. According to the
Lektor, the " Lucretia " lines in ALCIDA are certainly
imitated in the play, but by Shakespeare, from
Greene, whereas the sonnet line about festering
lilies and weeds is^Shakespeare's own, because it is
duplicated in the play. I cannot imagine a more
illicit induction in such a case. The ALCIDA stanza
is the prior text. If the play undeniably imitates
that twice over, how can a further imitation in a